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[image: image4.png]“Creativity is a wild mind and a disciplined eye.”
Dorothy Parker
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[image: image7.png]“The principles of true art

is not to portray, but to evoke”
- Jerzy Kosinski
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“As with most painters, | look

at the finished painting and

see all the things that | would

While | still find abstraction an interesting challenge, working intui- do if | could start over Isn't
tively with shapes, pattern and colour, | am also finding that my work is :
turning back to figurative elements. Drawing from life, using figures to that the way it always &
focus emotions and simply finding pleasure in the direct connection we 3 Y
make with people - all of that comes into play when my art gets peopled.
Daphne and the Sphinx reflects our contemporary divisions and animos-
ity, as does Midnight Visitor. | believe we cannot work in a vacuum, but
should make our visual statement about how we exist in the world around
us. Anxiety, restlessness, making a stand for what we believe deep in our
soul to be the humane way to treat others is all a part of art. | continue to
look for a strong framework of composition, with differences in intervals of
Space, shape, value, colour and line, and to create a focus, regardless of the
Image. In my classes, that's part of my basic teaching and it's something
| take home to my studio.

My materials are acrylics, collaged papers, watercolour pencils and
acrylic ink pens. | layer, build up, cut back and develop a composition as
the shapes take form in my head. | particularly enjoy the watercolour glaz-
ing effect of using transparent acrylics, passages of wash and granulation.
| finish with drawn edges to draw the eye to the focal point.

oes!”

e

Midnight Visitor, Yupo pa
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The final paintinag has onlv bits of the oriainal stirface remainine , . :

| h“u i *«f;' "?f}'\”n]f” iy 1198 ‘:.’_"5)_ f?’"-—’ of the original surface remaining, but does keep the tonality. The push of wind blown shapes from
(3(:1"(,1;‘)?! 1S ("Wfl%'”‘ !F ?u,‘) \yiﬂlﬂl S pale, h!mchod atmosphere is my subject. | don't often use recognisable shapes in abstract work
but | felt that the red leaf was such a strong image of what | could see out of my studio window that it belonged here.

Step 1: On Yupo paper,| begin with 2 dye colours, transparent Indian yellow and Step 2: On one of the sheets, my first spatial divisions are large shapes, trying to

quin rgd light, mixed with cobalt blue and enough water to dilute and spread establish interesting, non-repeating intervals. | use the same palette as in first
the paints across the surface of two sheets of Yupo. The sheets are then placed step, adding white, phthalo turquoise and quinacridone magenta to have both
together, wet sides inward. | lift, slide and otherwise use the water and paint to warm and cool reds and blues.

create an interesting texture and colour range and then separate and allow to

dry.

B

Step 3: Building a composition for me is like constructing a building. One Final painting: After some study, | glazed the left side with raw umber to reduce
diagonal shape needs a counter balance to support it. Small, heavy shapes the competition with the central area. Several washes of opaque colours - white
require large quiet spaces. Sharp edges play off of soft transitions. with cobalt blue, raw umber and one of my two reds were laid on with a wide, |

soft brush. While this was still quite wet, | sprayed it with water and allowed |
some rivulets and drips to cut into the opague paint and expose the under layers.

Key Facts

Vera M. Dickerson is from Virginia. She graduated from university with an MFA in painting and American art history.

She taught studio arts at university level before founding The Studio School in Roanoke, Virginia in 1990. She has been
recognised with entries in the Who's Who in American Art since 1986, in addition to the Who's Who in American Women
and Who's Who in the South and Southeast. She also gained signature status in the American Watercolor Society in 2004
and the National Watercolor Society in 2001. She has served twice as president of the Virginia Watercolor Society.

Contact: www.veradickerson.com
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[image: image12.jpg]FINE ART VS. DECORATIVE ART?

MAINE AND NEW HAMPSHIRE ARTISANS JOIN THE DEBATE

There often is a distinction drawn
between “decorative art” and “fine
art.” Decorative art, such as ceram-
ics, furniture, jewelry and textiles,
is meant to be beautiful as well as
useful, whereas fine art - includ-
ing paintings, sculpture, drawings,
watercolor, graphics, and architec-
ture - is considered to be created
for aesthetic purposes and judged
for its beauty and meaningfulness.

Wherever you fall on the spectrum
of your definition, my opinion is
that fine art is in the eye of the
beholder. Artwork that engages and
excites the viewer - that entertains
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an “emotional touch point,” that
“speaks to me," is my fine art. We're
all entitled to our opinions.

I also believe art - notice | didn't
specify “fine” or “decorative” -
hinges definitively on the creative
process. If the artist or artisan
grows, refines and fuels their
passion for their art and craft, then
that's their expression of art. And
even more importantly, I'm sure it's
not bestowed upon me to answer the
age-old question about what's fine
art and what isn't. I've studied art
history in the past and it appears
difficult to historically ascertain

what is going to be great on a
historic scale and what isn't. Heated
battles ensued, for example, over
whether the Impressionists were
creating fineart ...

The good news is no matter what
is being created there are those who
believe artists and artisans work is
fine art. So, along those lines, here is
agroup of artisans who probably fall
into the “decorative art” definition,
but who's, in my opinion, creativity
and final expression of their work
falls into “fine art.” You decide.

A handful of artisans whose stu-
dios and homes are in Northern
New England are featured below.
The variety of work produced is

endless. The subject might be

canvas cloths for floor or wall
coverings, fused glass,
finely carved corbels,
wrought iron metalwork,
ceramic tile, woodwork-
ing furniture pieces,
mosaics and stained
glass windows and the
list goes on.
Artisan
Kearney, based in
Portland, Maine,
was well-known for
her colorful Matisse-
inspired majolica tiles
and mosaics. Her
business thrived as she
worked with designers,
architects and home
owners across the country
creating custom shower tiles and
back splashes.

Annette

BUSINESS
L
DON FELIX

ELLEN FISHER

WENDY HAMMER
ANNETTE KEARNEY

—

Ellen Fisher, Swimming
Toward Wellness, 2012, fused
glass, Karosis Fisher Glass.



[image: image13.jpg]But after the 2008 recession hit,
her work took a different direction.
Her longtime fascination with fused
glass and the convenience of a kiln
in her studio took her excitement of
making glass into painterly, abstract,
free-standing panels and her craft
in a new direction. The coalescence
of life circumstances and creative
opportunities served as the incentive
for Kearney to study the science of
fused glass. The magical experience
of working in three layers, cutting and
collaging the glass, firing it and then
18 hours hence unveiling a brilliant
shimmering glass panel emerging
from the fire has since fueled her
creative juices for many years.

“A good artist,” she said, “must
be a good craftsman, and a good
craftsman must be a good artist.”

A New Hampshire seacoast resident,
Wendy Hammer, uses mixed media such
as metal, glass and stone. She creates

home d cor items based on organic
forms and materials: utilitarian objects
for entertaining and everyday use along
with outside installations.
Hammer is also highly
recognized for her jewelry
line. Her skills are diverse
with a broad knowledge
of metalsmithing and
stone-setting techniques
= all of which translate
into organic renditions
of elegant candle sticks,
jewelry and many one-of-
a-kind creations.

Much of her inspiration
comes from the New
England landscape. Her
lifelong connection with
art - its history, design
and creation - has
evolved into her passion
for metalsmithing. She
uses various found
pieces along with the
techniques of gold and
silversmithing, glass
flame working and
bronze casting.

Like most artisans who carry
the spark of creativity and excite-
ment about their craft for decades,
Hammer challenges herself with new
materials and techniques. As long
as she is creating, she said, she is
learning. And that's the key to her
sustained passion for her work. She
combines materials and she fabri-
cates by means of casting, soldering,
piercing, forging and cold working.
Hammer's wish is that her art con-
veys an ever-evolving relationship
with the environment. Her hope is
that it translates as simple, undis-
turbed and graceful.

Hammer has wrestled with the
“artist vs. artisan” argument and
said, "My works evokes strong con-
nections with my customers. In that
manner, | am an artisan in that what
| make sits in one’s home to fulfill a
purpose.” She creates with the pur-
pose of functionality and the desire
to adorn interiors.

A craftsperson of a different ilk,
Don Felix, is a coppersmith who has
his studio - well, a well-appointed
garage he's taken over for his work-

—
ABOVE: Wendy Hammer,
Vessels, bronze, stone.

BELOW: Wendy Hammer,

Candelabra, bronze, wood,
stone, glass.
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[image: image14.jpg]space - in New Hampshire on the Massachusetts border. As a young
man of 15, he began to help out as an apprentice in a friend's family
weathervane business many decades ago. As time went on, he wanted
more of a challenge than using pre-cast molds, so he experimented
with handmade weathervanes and sculptures.

Felix's love of nature and wildlife eventually took him in the direc-
tion of shaping animals, grasses, birds of prey and ocean mammals.
His reputation expanded over time and he began getting requests to
reproduce antique weathervanes which had worn down over the years
and needed replacement. He's designed and crafted a Fordson tractor,

_
Annette Kearney, Sunset, fused glass panel, 2014,
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a Wright Brothers airplane, trains, a hotrod, a schooner and one of
his favorite pieces: a replacement for a fire station in Indiana of a
horse-drawn fire wagon.

A decades-old member of the prestigious League of New
Hampshire Craftsmen, Felix finds the yearly fairs at Lake Sunapee,
New Hampshire a golden opportunity to connect with customers and
understand what they like, what they want and what sells.

Felix considers himself a fortunate man because he's made a living
with his art. But the artistry itself remains his primary motivation.
He's pleased that he has made a living creating weathervanes,
sculptures and light sconces of lasting value and beauty, but leaving
alegacy that bespeaks of his beloved New England
is just as valuable to him.

Occupying the enviable geography overlooking
the Cape Neddick River in York, Maine, Ellen
Fisher's studio feeds her soul with expanses of
green meadows and a bright glint of the river in the
distance. It is these surroundings, coupled with her
love of the outdoors and the seacoast, which serve
as a perpetual catalyst of inspiration for the pieces
of colorful, decorative and functional fused-glass
pieces she creates.

Her travels, experiences and time spent living
in various stimulating locations - especially the
Grenadines - have years later become a springboard
for Fisher's designs. Her work tends to cross the
line between functional and decorative art. Her
Bequia bowls add a splash of energy and pop of color
to the table as the Caribbean Sea and sky colors
soothe our souls, while her “Nubble Frost” series
of rectangular dishes mimic the steely blue-gray or
aqua of the distant water or the vivid red of a sunset.

Less functional is a school-of-fish sculpture in
bright blues and greens that mounts on the wall -
or better yet — on a window, so natural light streams
through. Her works in amyriad of shapes, colors and
designs of hand-cut glass have helped her to stay
the course as she faces life's challenges.

Her work - as do the works of other artists and
artisans mentioned in this piece - borrows from
both “fine" and “decorative” art definitions.

However you may feel about this discussion, don't
miss out in exploring the vast beauty of art that's
out there, regardless of how you might define it.

| Linda Chestney





[image: image15.png]“Every artist was first an amateur”
- Ralph Waldo Emerson
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Studio School Summer Workshop 2019
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Please join us for a watercolor workshop with Pennsylvania artist Ron Thurston. You can view his paintings at � HYPERLINK "http://www.ronthurston.net/" ��www.ronthurston.net�. Dates are Tues. June 25–Fri. June 28. Fee is $380, with a deposit of $180 due upon registration and the balance of $200 due by April 10. Deposits only refunded if there is a waiting list. Easel Society Members may register during the month of Dec. 2018. Everyone else may register after Jan. 1, 2019. 


Ron Thurston





I hope it’s true when they say watercolor is the difficult medium. This keeps it exciting and not for everyone. Practicing starts with a stroke of the brush and a follow through, like the strum of a guitar 


or the shooting of a basket. My classes begin with the basics of brushes, paints, and paper and 


move into that all important design and composition. Watch how your painting, abstract or otherwise, will come alive when the foundation is exciting. Each day different topics will be discussed or demonstrated. Personal expression is encouraged. Lessons are designed to explore color and compositional possibilities to spark ordinary subjects into eye catching visuals. Dive right in. 


Ask questions. A casual friendly atmosphere makes the class a fun and rewarding adventure.








�























Gina Louthian-Stanley will be featured in the next Woven Tale Press magazine and Artemis Journal coming out soon! 





Easel Society Newsletter 





Artist Opportunities





New Waves 2019 Annual Juried Exhibition 


Virginia Museum of Contemporary Art 


2200 Parks Ave, Virginia Beach VA 23451 March 23 - August 2019


Entry deadline: January 11


Submissions open November 5 


Jan/Feb/Mar 2019 





Southern Watercolor Society 


42nd Annual Juried 


Exhibition 


Kerr Arts & Cultural Center


228 Earl Garrett St, Kerrville TX 78028 May 23 - July 6, 2019


Entry deadline: February 19


(must be member of SWS)


Artist Noti cation: March 5


Juror: Judy Morris � HYPERLINK "https://kackerrville.com" ��https://kackerrville.com� 





7th Annual ART SPEAKS Juried Exhibition 


Bay School Community Arts Center 


279 Main St, Mathews VA 23109 April 27-May 25, 2019


Entry deadline ( nal): March 1 Early deadline: February 1 Acceptance noti cations: March 12 Juror/Judge: Janly Jaggard 


$5k in prize money


Opening reception: April 27, 4-6pm Prospectus: � HYPERLINK "http://www.bayschool-arts.com/pages/artspeaks" ��www.bayschool-arts.com/pages/artspeaks� 





16th Annual VMRC Juried Art Exhibition 


Park Gables Gallery 


Harrisonburg VA 


May 16 - June 30, 2019 


Entry deadline: March 15 


(via USPS or email) 3 Divisions: 


Drawing/Painting/Printmaking Photography/Digital Artworks 3-D/Assemblage/Other Media 


Over $6700 in awards Jurors: 


Cyndi Gusler Eric Kniss Dietrich Maune 


Call for Artists - pdf: � HYPERLINK "https://www.mycommunity-center.com" ��https://www.mycommunity-center.com�/ lephotos/150/Prospectus20EntryForm2019.pdf


Contact information:


Anne Pauley, Director


1491 Virginia Ave, Harrisonburg VA 22802 540-564-3400


� HYPERLINK "mailto:artexhibit@vmrc.org" ��artexhibit@vmrc.org� (Preferred) � HYPERLINK "http://www.vmrc.org/juried-art-exhibition" ��www.vmrc.org/juried-art-exhibition� 





Danville Festival in the Park 


2o19 Fine Art Show 


Ballou Park, 760 W Main St


Danville VA


May 17, 18, 19, 2019


Contact Festival in the Park at: � HYPERLINK "mailto:brianaleebill@gmail.com" ��brianaleebill@gmail.com�


Indoor and Outdoor space available 





Memories of Forgotten Places (C) gls





Kudos





The ‘New’Art Blast was a fantastic success!





November 2018 marked the Studio School’s first indoor Art Blast! The show started with a Pre-view Party and Pre-sale event as our open house! A special thanks to all of the artists showcasing their work and to the patrons that came to take a peek!





Congrats to Vera for her article in  the Art of Watercolour, Current English edition. #33. Printed in France, but sometimes available at Barnes and Noble.








Feeling low? Energy flagging? Welcome to the bleakest 31 days of the year.





Overall January is a boring month; it is National Weight Awareness Month, National Oatmeal Month, and typical cold and snowy January in Roanoke. It’s ironic that January kicks off the New Year with celebrations and is a time for self reflection and hope.   


New Year’s Day is a time of celebration, filled with traditions that go back 4,000 years. We have parties, special foods, fireworks, resolutions, and since 1907, a large ball that drops in NYC.


In 46 BC, Julius Caesar added two months to the calendar and began the New Year on January 1st to honor its namesake, Janus, the Roman god of new beginnings. Janus had two heads, one looking forward (future) and one looking backward (past).  


New Year’s traditions, practiced mostly in the West, have lasted a long time. They are no longer religious so instead of making promises to the gods, we make them to ourselves. Defining resolution as a firm decision to do or not to do something, we resolve to improve ourselves and our life.  


2018 was quite a year with our country seriously divided. Perhaps it’s time to embrace another definition of resolution: the action of solving a problem, dispute, or contentious matter. Instead of losing weight as #1, change it to spending more time with people who matter and listening to others.


After reading through lists of resolutions, here are a few more new ones to consider:


•	Stop procrastinating


•	Meet new people


•	Create or join an art critique


•	Go for daily walks


•	Volunteer and give more to charity


•	Take an art class


•	Travel more


•	Express yourself artistically


•	Consider adopting a pet


•	Shop locally, support small businesses


   Support the arts





After the holidays end, the doldrums set in. Doldrums was once the term used to describe the long difficult journey faced by sailors when there was no wind to push them on their way. Today, we associate the doldrums with the sluggish and depressed feelings we get in the depth of winter when there is nothing to push us on our way.


How to cope? Here are some great suggestions (edited for the art lover):


Exercise – bundle up and go for a walk around your favorite art district


Meet up with friends and do something cheerful like visit your favorite art district


Craving comfort food? Check out special events at your local galleries, they often have great comfort food and a little wine.


Indulge a little, buy something for yourself. What better than art!


Organize, throw out and decorate; sounds like a great time for a new painting or two.


Re-do part of your interior; need 	some new paintings, sculpture, pottery?


Have friends over, cook something you’ve never made, play in the snow, then sit by the fire and admire your new art.


 Of course you can hibernate; binge-watch Netflix; spend the month reading in the bathtub.  But whatever you do, don’t crawl back into your hole.  


Get out and soak up some sun, schedule some fun and indulge just a little.


311 Gallery, in the heart of Raleigh’s favorite art district, invites you to stop in and indulge yourself. Resident artists have pulled together a great collection of small works that will brighten your day and not empty your pockets.


What a great way to chase the doldrums away!





National Juried Fiber Arts 


Exhibition 


Bower Center for the Arts 


305 N Bridge St


Bedford VA 24523


July 9 - August 17, 2019


Entry deadline: May 1, 2019 Artist noti cations: June 7 Awards reception : July 12, 5-pm Juror/Judge: Jill Jensen


Cash awards


Call for artists is downloadable: � HYPERLINK "http://www.bowercentger.org" ��www.bowercentger.org� 





Bower Center 7th Annual National Juried Exhibition 


Bower Center for the Arts 


305 N Bridge St


Bedford VA 24523


July 9 - October 8 - November 9, 2019 Entry deadline: August 7


Artist noti cations: Sep 14


Juror/Judge: TBA


Cash awards, plus solo exhibit to Best in Show winner


Call for artists will be available early spring 


Juror: Carmen Hermo


Opening reception: March 22


$4750 in cash awards


Prospectus: � HYPERLINK "http://www.virginiamoca.org/sites/default/" ��http://www.virginiamoca.org/sites/default/� les/New%20Waves%202019%20Artist% 20Application%20Information.pdf 





5th Annual Edna Curry/John 


Bower Exhibition 


Bower Center for the Arts 


305 N Bridge St


Bedford VA 24523


January 29 - March 9m 2019


Entry deadline: January 19


Judge: TBA


Call for artists wil l be available to down- load by mid/late-October � HYPERLINK "http://www.bowercenter.org" ��www.bowercenter.org�


Cash awards, plus solo exhibit to Best in Show winner 





Annual Juried Art Exhibition 


Academy Center for the Arts


600 Main St, Lynchburg VA 24504 � HYPERLINK "http://www.academycenter.org" ��www.academycenter.org�


April 5 - 27, 2019


Entry deadline: February 15 Noti cations to artists: March 11 Juror: Joan Huiner Ranzini


Exhibit is normally in April


Prospectus: � HYPERLINK "https://academycenter.org/2019-juried-" ��https://academycenter.org/2019-juried-� 








January 2009





Feeling inspired can be tough at times, especially for artists who have a 9-5 job outside of art. We may be too tired to think straight, or distracted by our daily routine. In such situations, we have to search for sources of inspiration and creativity.





Inspiration ideas are all around us – everywhere an artist ventures, who they speak with, what they experience, and everything an artist does outside of the art field.


 


Whether you are experiencing artists block, or just need some ideas on where to look for artistic inspiration here are a few ideas that may be inspiring:





An interesting read, taken from  ARTSCOPE MAGAZINE JAN/FEB 2019





� HYPERLINK "http://www.artpromotivate.com/2012/01/how-to-overcome-artist-creative-block.html" ��How to Overcome Artist Creative Block and Get Inspired�.


Examine your culture.


Reminisce about early childhood.


Consistently use an � HYPERLINK "http://www.artpromotivate.com/2012/01/artist-sketchbook-drawing-ideas-tips.html" ��artist sketchbook�. Thing, drawing or painting a day.


Create numerous artworks simultaneously.


Look at the art of other artists online and at � HYPERLINK "http://www.artpromotivate.com/2012/02/how-to-plan-art-show.html" ��art galleries�.


Try out a new artistic medium. 


Watch a Netflix film about an artist.


Spend 5 minutes doing a quick gesture drawing or doodle


Go to � HYPERLINK "http://artprompts.org" ��http://artprompts.org� and choose a promt


Listen to a song or read a short story;draw it. 





*On Friday. March 8 our Golden rep, Amy Shawley, will come to The Studio School and present a hands on demo of Williamsburg oils.





This is FREE  but YOU MUST PREREGISTER. Limit is 25 people.





There is a  sign up sheet at school on Tuesday..First 2 weeks are open to Easel Society only, before it becomes open to general public.





If you have attended presentations by Amy in the past, you know what a wealth of information she brings.


__________________________________________________________________________________


*STUDIO SCHOOL AT NORTH CROSS SCHOOL SPRING 2019





You are invited to participate in an exhibit of work by the faculty and students of the Studio School at North Cross School. Exhibit dates will be from March 13 to April 23. Entry forms are due in the envelope below by January 30, 2019. 


DELIVERY DATE: MARCH 12 at 9 am. We will begin installing the show at 9:30 am.


PICK UP is April 23  at 9 am.  There is an entry fee of $5.00 for one work. 


WORKS MUST BE PRESENTATION READY- FRAMED AND WIRED FOR HANGING. GALLERY WRAPS ARE ACCEPTABLE BUT SIDES SHOULD BE PAINTED, WITH NO STAPLES SHOWING. 


ALL WORK MUST BE IDENTIFIED WITH THE TAGS PROVIDED BELOW-ONE ON THE FRONT ONE AND ONE SECURELY ATTACHED ON THE BACK, PLUS THE COMPLETED ENTRY FORM. THIS INCLUDES ARTIST’S NAME, TITLE OF WORK, ALL CONTACT INFORMATION AND PRICE OR NFS (NOT FOR SALE). North Cross takes a 25% commission. PLEASE Fill in a W9 form for North Cross, available on line  � HYPERLINK "http://irs.com" ��irs.com� W9


PLEASE NOTE: PAPERWORK WILL BE DUE  JANUARY 30. 





Shows and Events:






































[1]
[3]
[3]

